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1 Marc-Antoine Charpentier  [2:05]

 (ca. 1636–1704)
 Prélude (aus/from „Te Deum laudamus“)
 für vier Barocktrompeten, Pauken und Orgel/
 for four Baroque trumpets, timpani and organ
 (Ms. und Bearb./Ms and arr.: Arnold Mehl)*

2 Jean-Jacques Beauvarlet-
 Charpentier (1734–1794) [6:30]

 Noël VI für Orgel solo/for organ solo

3 1 Anonymus (Dingolfi ng, ca. 1800) [1:38]

 Türmeraufzug

 2 Leopold Mozart [1:08]  
 (1719–1787) 
 Intrada
 (Aus/from „Musikalische Schlittenfahrt“)
 
 3 Anonymus (Südbayern, 18. Jh.) [1:09]

 Aufzug
 (Ms. und Bearb./Ms and arr.: Arnold Mehl)*

4 Gelasius Hiebler [3:12]

 (1716–1780) 
 Aria-Andante
 für Orgel solo/for organ solo 
 (Ms.: F. Lehrndorfer)

5  Carl Philipp Emanuel Bach [2:37]

 (1714–1788)
 Marsch und Trio Wq 188
 für drei Barocktrompeten und Pauken/
 for three Baroque trumpets and timpani
 (Ms. und Bearb./Ms and arr.: Arnold Mehl)

6 Wilhelm Friedemann Bach [4:28] 
 (1710–1784)
 Tripelfuge
 für Orgel solo/for organ solo

7 Pavel Josef Vejvanovský [3:56]

 (um 1640–1693)
 Serenada XXIII (1680)
 für vier Barocktrompeten, Pauken und Orgel/
 for four Baroque trumpets, timpani and organ
 (Ms. und Bearb./Ms and arr.: Arnold Mehl)*
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jointly by German and French television (ZDF/
ORF) for Bach Year 1985. They also took part in 
a performance of the B Minor Mass at the 59th 
Bach Festival of the Neue Bach Gesellschaft in 
Kassel. In 1985 they participated in numerous 
festival performances for Bach Year, including 
no fewer than fourteen performances of the 
B Minor Mass and concerts at the European 
Music Festival in Stuttgart. Since 1985 the 
ensemble also works together with the Munich 
Bach Choir and the Munich Bach Orchestra on 
a regular basis.

In 1987 the Bach Trumpet Ensemble of Munich 
appeared in the two fi nal concerts of the 
Ansbach Bach Week with the B Minor Mass, 
and they once again played in several concerts 
at the same event in 1989, including a cantata 
concert with the Eric Ericson Chamber Choir 
and the Drottningholms Baroque Ensemble 
(conducted by Eric Ericson) in which they 
played on natural trumpets. Most recently, the 
ensemble appeared at the 65th Bach Festival of 
the Neue Bach Gesellschaft in Munich in 1990, 
in concerts given by the Munich Consortium 
musicum (conducted by Arnold Mehl), and by 
the Munich Bach Choir/Munich Bach Orchestra 
(Dir. Hanns-Martin Schneidt).

Franz Lehrndorfer studied Catholic church 
music and organ at the Munich College 
of Music. He then worked for 11 years as 
music teacher with the famous boys’ choir 
“Regensburger Domspatzen”. In 1962 he 
received an appointment at the Munich College 
of Music, where he has been in charge of the 
departments of Catholic church music and 
organ since 1969. He also became cathedral 
organist in the same year.

In 1952, Lehrndorfer gained his master class 
diploma, and in 1957 he won fi rst prize for 
organ at the International ARD Competition.

Franz Lehrndorfer was awarded the State Prize 
for the Encouragement of  the Arts in 1965, 
and records of his brought him the Deutscher 
Schallplattenpreis in 1981 and the coveted 
Prize of the German Record Critics in 1985 
(Preis der Deutschen Schallplattenkritik).
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maker Heinrich Pfeiffer in 1697, was formerly in 
the collection of the Leipzig Museum of Musical 
Instruments (no. 1819, destroyed in the war). 
A similar instrument made by Johann Wilhelm 
Haas in Nuremberg, 1688, is preserved in the 
Trumpet Museum in Bad Säckingen.

A collation of all the parts written by Bach for the 
natural trumpet shows that not only the natural 
tones from 3 to 18 (in BWV 31/9, even up to 20) 
were used, but that they were used with full 
chromatics from B1 to C3 (notation), i. e. in the 
fourth octave, the so-called clarino register, in 
particular. As a transition or for low changeover 
notes, tones are required that can only be 
produced by ‘pushing’ and ‘letting fall’, as is 
essential in any case with the ‘impure’ natural 
tones 7, 11, 13 and 14. Finally, if one observes 
that Bach prescribes trills on 14 different notes, 
one gains some objective information (relating 
here solely to the reserve of tones required) that 
throws light on the considerable craftsmanship 
of Reiche and his colleagues.

The natural trumpets used to play these parts 
possessed neither valves nor holes, as was 
propagated in 1960 in an unhistorical attempt 
to reconstruct the ‘Bach trumpet’.

For further information, the reader is referred to 
the article by Don L. Smithers in the 1987 Bach 
Yearbook, “Gottfried Reiche’s reputation and 
his infl uence on the music of Johann Sebastian 
Bach”.
 Ulrich Prinz. English translations: Clive R. Williams.

The Bach Trumpet Ensemble of Munich 
was founded by Arnold Mehl in 1971. The main 
focus of the group’s activities is the exemplary 
interpretation of all the trumpet parts in the 
œuvre of J.S. Bach, paying special attention to 
phrasing, articulation and dynamics.

The Bach Trumpet Ensemble of Munich has 
appeared at a variety of festivals, including the 
Flanders Festival in Bruges, the Festival Estival 
in Paris, the Aix-en-Provence Festival, the 
Würzburg Bach-Tage, the Bach Week in Ans- 
bach and the Salzburg Festival. It has given 
concerts with a number of well-known 
conductors, including Helmuth Rilling and 
Wolfgang Gönnenwein), and has taken part in 
radio and TV broadcasts and in gramophone 
recordings. In 1984 the Bach Trumpet Ensemble 
of Munich appeared at such events as the Johann 
Sebastian Bach Summer Academy in Stuttgart 
and in TV productions featuring the Bach 
cantatas conducted by Helmuth Rilling, made 
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8 Josef Ferdinand Seeger [4:08]

 (1716–1782)
 Pastorale und Fuge
 für Orgel solo/for organ solo

9 Jan Dismas Zelenka (1679–1745) [2:45]

 Drei Reiterfanfaren (I, V, VI)
 für vier Barocktrompeten und Pauken/
 for four Baroque trumpets and timpani

0 Josef Ferdinand Seeger [4:24]

 (1716–1782)
 Fuge in f-moll/in F minor
 für Orgel solo/for organ solo

ß Johann Kuhnau [2:27]

 (1660–1722)
 Sonata „Ad Festum Paschatis“
 (aus der Kantate zum Ostersonntag
 from the cantata for Easter Sunday
 „Wenn ihr fröhlich seid an euren Festen“)
 für vier Barocktrompeten, Pauken und Orgel/
 for four Baroque trumpets, timpani and organ 
 (Ms. und Bearb./Ms and arr.: Arnold Mehl)*

q Johann Sebastian Bach [1:56]

 (1685–1750)
 Marche (Intrada) BWV 207 (Anhang)
 für drei Trompeten, Pauken und Orgel/
 for three trumpets, timpani and organ
 (Ms. und Bearb./Ms and arr.: Arnold Mehl)*

w Johann Bernhard Bach [1:57]

 (1676–1749)
 „Vom Himmel hoch, da komm ich her“
 für Orgel solo/for organ solo

e Johann Sebastian Bach [1:25]

 (1685–1750)
 Choral BWV 248 Satz 9 „Ach,
 mein herzliebes Jesulein“
 (Mel. „Vom Himmel hoch, da komm ich her“)
 für drei Trompeten, Pauken und Orgel/
 for three trumpets, timpani and organ
 (Ms. und Bearb./Ms and arr.: Arnold Mehl)*

r Johann Sebastian Bach [2:06]

 (1685–1750)
 Choral BWV 190 Satz 7 „Laß uns
 das Jahr vollbringen“
 (Mel. „Jesu, nun sei gepreiset“)
 für drei Trompeten, Pauken und Orgel/
 for three trumpets, timpani and organ
 (Ms. und Bearb./Ms and arr.: Arnold Mehl)*
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t Johann Ludwig Krebs [5:09]

 (1713–1780)
 Fantasia über „Freu dich sehr,
 o meine Seele“ 
 für Orgel solo/for organ solo

z Johann Sebastian Bach [3:40]

 (1685–1750)
 Grave „Das Lamm, das erwürget ist“ 
 und/and Allegro „Lob und Ehre und
 Preis und Gewalt“ BWV 21 Satz 11
 für drei Trompeten, Pauken und Orgel/
 for three trumpets, timpani and organ
 (Ms., Bearb. und Rekonstr. der verschollenen Pauken-

 stimmen/Ms, arr. and reconstruction of the missing 

 timpani parts: Arnold Mehl)*

u Johann Ludwig Krebs [4:57]

 (1713–1780)
 „Ach Gott, erhör mein Seufzen“
 für Orgel solo/for organ solo

i Johann Sebastian Bach [4:32]

 (1685–1750)
 Sinfonia BWV 29 Satz 1
 für drei Trompeten, Pauken und Orgel
 for three trumpets, timpani and organ
 (Ms. und Bearb./Ms and arr.: Arnold Mehl)*

  Total Time: 68:02

* Publ.: Edition Brand, Ebersberg-München

Bach-Trompetenensemble München
Leitung/direction: Arnold Mehl

Barocktrompeten und Trompeten/
baroque trumpets and trumpets:

Friedrich Held
Barocktrompeten in D und C (a’ = 440)
von Meinl & Lauber, Geretsried 1972
(Modell nach Wolf Magnus Ehe, Nürnberg
um 1720) – (1, 3, 5, 7, 9, ß)
Trompeten in hoch A (e, r) und hoch G (z) 
von Ronald Schilke
Trompete in hoch A (q, i) von Martin Lechner

Arnold Mehl
Barocktrompeten in D und C (a’ = 440)
von Meinl & Lauber, Geretsried 1972
(Modell nach Wolf Magnus Ehe, Nürnberg
um 1720) – (1, 3, 5, 7, 9, ß)
Trompeten in hoch A (e, r) und 
hoch G (z) von Ronald Schilke
Trompete in hoch A (q, i) von Martin Lechner
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string ripieno – reproduces for the most part 
the original notes of the cantata score.
 Arnold Mehl / Franz Lehrndorfer

Gottfried Reiche
was born on 5th February 1667 as the son of 
a master shoemaker in Weißenfels. We have 
no information about his youth and his early 
education. In 1688 or thereabouts, Reiche 
became an apprentice municipal musician in 
Leipzig under the Thomaskantor J. Schelle. He 
must already have made his mark as a musician 
by the age of 27, for in 1694 the city council 
awarded him a one-off payment to ensure “that 
he did not leave their service”.

In 1696 his composition appeared in print with 
the title “Four-and-twenty new Quatricinia, 
with one Cornett and three Trombones/made 
with some diligence principally for so-called 
sounding-off from town halls and other towers”. 
In 1700 he was appointed “Kunstgeiger”, 
literally ‘artist on the violin’; in 1706 he rose 
to the position of “Stadtpfeifer”, i. e. municipal 
musician, under the Thomaskantor Johann 
Kuhnau, and in 1719, four years before Bach 
was appointed Thomaskantor, he became 
principal “Stadtpfeifer” after the death of 
Christian Gentzmer.

We know from the Leipzig city archives that 
Reiche owned a horn and a slide trumpet, and 
he played the most diffi cult wind parts from 
Bach’s works. The exceptional level of skill that 
Reiche must have possessed can be judged at 
fi rst hand from the parts for tromba (clarino), 
horn, cornet and trombone that J. S. Bach 
composed between 1723 and 1734 – these 
make even greater demands on the player 
than the corresponding parts in music from his 
pre-Leipzig period. Reiche died on 6th October 
1734, the day after Bach’s homage cantata 
“Preise dein Glücke, gesegnetes Sachsen” had 
been performed.

The considerable reputation Reiche enjoyed in 
his lifetime is documented by a portrait in oils 
painted in 1727 by Elias Gottlieb Haußmann 
— the same artist who painted J. S. Bach in 
1746 and again in 1748. Haußmann’s picture 
served as the basis for a copperplate engraving 
made in 1727 by Johann Friedrich Rosbach, 
and also for the “Walzenkrug”, a jug of Meißen 
porcelain now kept in the Schloßmuseum in 
Aschaffenburg. Reiche holds a sheet of music 
in his hand, on which a virtuoso trumpet part 
marked “allegro” can be made out. A trumpet 
with its tube bent into a circle with which Reiche 
is depicted, made by the Leipzig instrument-
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cantatas of Johann Sebastian Bach, we have 
chosen two examples for our disc that illustrate 
Bach’s varying use of the trumpet ensemble 
in the four-part chorale. We fi nd participation 
throughout that expands the chorale writing to 
seven parts (e.g. BWV 19, 5th movement, and 
BWV 29, 7th movement); we fi nd the principle 
of intensifi cation at the end of the line (e.g. BWV 
29, 5th movement, BWV 69, 7th movement, 
BWV 130, 6th movement, and BWV 190, 7th 
movement “Laß uns das Jahr vollbringen”); 
and there are also chorales in which solo 
interludes (BWV 41, 6th movement, or BWV 
171, 6th movement) or interludes with continuo 
accompaniment (BWV 248, 9th movement “Ach 
mein herzliebes Jesulein”) join the verse lines 
with each other in the fashion of a ‘bridge’. In 
the chorale BWV 248, 9th movement, the organ 
also shapes the continuo of the interludes 
between the lines, while in the postlude we 
have embellished the parts of Tromba I and II.

J.S. Bach’s favourite pupil was Johann Ludwig 
Krebs. In the chorale prelude “Freu dich sehr, 
o meine Seele”, the theme is framed by a free 
prelude and interlude related to the content of 
the theme, whereas in the chorale prelude “Ach 
Gott, erhör mein Seufzen”, the cantus fi rmus is 
pre-imitated with reference to the text.

The idea for the arrangement of the clos-
ing chorus (grave “Das Lamm, das erwürget 
ist” and allegro “Lob und Ehre und Preis und 
Gewalt”) from J. S. Bach’s cantata BWV 21 
“Ich hatte viel Bekümmernis” came from Franz 
Liszt’s organ version of this music. Our version 
sticks as closely as possible to Bach’s choral 
and orchestral score as regards the form taken 
by the organ part, while the original parts are 
restored to the three trumpets, unlike Liszt’s 
version. We had to reconstruct the timpani part, 
since this is missing in the original set of parts, 
and there is no surviving autograph score or 
copy of the score.

For the Sinfonia of the cantata BWV 29 “Wir 
danken dir, Gott, wir danken dir”, Johann 
Sebastian Bach had recourse to an earlier 
work of his, as indeed he did with many other 
cantatas. It appears in the cantata here as a 
reworking with festive instrumentation of 
the “Preludio” from the Partita in E major for 
solo violin, BWV 1006, and is scored for a 
resplendent ensemble of concertante organ, 
three trumpets, timpani, two oboes, string 
orchestra and continue The version of the 
Sinfonia that we play on this record, in which 
the organ takes both the concertante part (with 
the right hand) and, as far as possible, the 
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Peter Epp
Barocktrompete in D (a’ = 440) von Ewald
Meinl, Geretsried 1980 (Modell nach Wolf
Magnus Ehe, Nürnberg um 1720) – (1)
Barocktrompete in C (a’ = 440) von Meinl
& Lauber, Geretsried 1974 (Modell nach
Hans Hainlein, Nürnberg um 1630) – (3, 5, 
7, 9, ß)
Trompete in hoch A (e) von Ronald Schilke
Trompete in D (r) von Ronald Schilke
Trompete in hoch A (q) von Martin Lechner
Trompete in hoch G (i) von Martin Lechner

Rudolf Ulrich †
Barocktrompeten in D und C (a’ = 440)
von Meinl & Lauber, Geretsried 1974
(Modell nach Hans Hainlein, Nürnberg um
1630) – (1, 3 2, 3 3, 7, 9, ß)
Trompete in C (z) von Ronald Schilke

Alexander Lang – (1, 3, 5, 7, 9, ß)
Wolfgang Fischer – (q, e, r, i) 
Peter Gatty – (z)

Barockpauken von 1770 (Anonymus, Süd-
deutschland, 18. Jahrhundert/Baroque timpani 
1770 (Anonymous, South Germany, 18. cent.)

Franz Lehrndorfer
an der Sandtner-Orgel der Basilika St. Peter 
in Dillingen
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